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NOTE TO EDITORS: THIS IS THE FIRST OF A 12-PART SERIES 
MAKING THE 50TH ANNIVERSARY OF THE MOTION PICTURE ACADEMY 
OF ARTS AND SCIENCES AWARDS. THE FIRST 6 -- ISSUED ON 
ABOVE DATE -- FEATURE THE PRODUCER, THE DIRECTOR, THE 
ACTOR, THE WRITER, THE EDITOR AND THE CINEMATOGRAPHER. 
THE SECOND PACKAGE -- TO BE ISSUED FEBRUARY 27 ~~ WILL 
FEATURE THE ART DIRECTOR, MUSIC DIRECTOR, SOUND DIRECTOR, 
PUBLICITY AND SHORT FILMS. THE FINAL SCRIPT WILL BE AN 
OVERALL SURVEY. 


ACADEMY SPECIAL #1 -- THE PRODUCER: HAL WALLIS 

CVOICED PIECE AND INSERTS IN TAPE LIBRARY ALSO 

RAW INTERVIEW) 
THIS APRIL OF 1978, THE AMERICAN FILM INDUSTRY MARKS THE 
FIFTIETH ANNIVERSARY OF THE "OSCAR" -- THE GOLDEN STATUETTE 
AWARDED EACH YEAR FOR OUTSTANDING ACHIEVEMENT IN THE VARIOUS 
ARTS AND CRAFTS OF FILM MAKING. IN COOPERATION WITH THE 
ACADEMY OF MOTION PICTURE ARTS AND SCIENCES, VOA IS 
PRESENTING A SERIES OF SPECIAL INTERVIEWS WITH PROMINENT 
HOLLYWOOD FILMMAKERS -- ALL ACADEMY AWARD WINNERS. TODAY 
-- THE PERSON WHO TAKES ULTIMATE RESPONSIBILITY FOR A FILM: 


THE PRODUCER. 


TAPE: CUT _ONE -~ WALLIS 


voice? 


"TO ME, THE NAME 'PRODUCER' SIGNIFIES ONLY ONE THING, AND THAT 
IS SOMEONE WHO IS QUALIFIED, OR AT LEAST HAS THE 
RESPONSIBILITY, OF SELECTING A PROPERTY, SELECTING THE 

WRITER TO DEVELOP IT, WORKING WITH THE WRITER ON A TREATMENT, 
A SERIES OF SCRIPTS -- THERE MAY BE ONE, TWO, THREE, FOUR 
DRAFTS OF A SCRIPT, -- UNTIL YOU REACH WHAT YOU FEEL IS A 
FILMABLE PROJECT. AND THEN BEGINNING TO ENGAGE THE VARIOUS 
ELEMENTS THAT GO INTO THE MAKING OF THE PICTURE: THE 
TECHNICAL END, THE CINEMATOGRAPHER; THE DIRECTOR, HOPEFULLY 
WOULD COME IN DURING THE PERIOD OF DEVELOPMENT OF A SCRIPT. 


HAL B. WALLIS, IN HIS LATE SEVENTIES NOW, LOOKS BACK ON AN 
ACHIEVEMENT THAT COMPRISES SOME TWO HUNDRED FILMS, MANY OF 
THEM JUSTLY CELEBRATED. HIS "CASABLANCA" WAS RECENTLY CHOSEN 


AS ONE OF THE THREE BEST AMERICAN PICTURES OF ALL TIME AT 
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VOICE: A PRESTIGIOUS GATHERING OF THE AMERICAN FILM INSTITUTE, AND 
CCONT) 
HIS WORK HAS HAD SPECIAL EXHIBITIONS, CALLED "RETROSPECTIVES," 


SEVERAL TIMES. 


HE IS KNOWN AS AN INDEPENDENT PRODUCER, HEAD OF HIS OWN 
COMPANY SINCE LEAVING WARNER BROTHERS MANY YEARS AGO, 
ALTHOUGH HE WORKS WITH A MAJOR STUDIO WHEN PRODUCING A FILM. 
HE IS A SELF-EDUCATED MAN WHO READS A GREAT DEAL, ALWAYS 
LOOKING FOR LITERARY WORK ADAPTABLE TO THE SCREEN. BY HIS 
DEFINITION, A PRODUCER, BESIDES BEING THE AUTHORITY BEHIND 


A FILM, MUST ALSO BRING A GOOD BUSINESS SENSE TO HIS PROJECT. 


TAPE: CUT TWO WALLIS 
"YOU COME TO THE CASTING, YOU INTERVIEW PEOPLE, YOU LOOK AT 
TESTS, YOU LOOK AT FILM, YOU FINALLY GET YOUR CAST. IF IT'S 
A LOCATION PICTURE, OR LARGELY A LOCATION PICTURE, YOU GO OUT 
ON THE LOCATION YOURSELF -- THAT IS, WITH YOUR PRODUCTION 
MANAGER AND WITH YOUR DIRECTOR, TO SELECT THE SITES At-D SO 
ON. THEN YOU LAY OUT YOUR SCHEDULE, YOU LAY OUT YOURSUDGET 
AND YOU ADHERE TO IT AS CLOSELY AS POSSIBLE. IN MY OWN CASE, 
I HAD A REPUTATION OF NEVER HAVING CHANGES MADE ON THE SET. 
I DIDN'T BELIEVE IN IMPROVISATION." 

VOICE: HAL WALLIS PRODUCTIONS HAVE RANGED WIDELY IN SUBJECT, FROM THE 
TYPICAL GANGSTER MOVIES OF THE THIRITES, TO WAR MOVIES, TO 
HISTORICAL SUBJECTS. WHILE SOME PRODUCERS CONSIDER THEMSELVES 
"MESSAGE" PRODUCERS -- THAT IS, THEY INTEND THEIR FILMS TO 
HAVE INTELLECTUAL IMPORTANCE, HAL WALLIS SAYS HE HAS ALWAYS 
PURSUED ENTERTAINMENT FIRST. MANY OF HIS PICTURES HAD A 
SOCIAL IMPORTANCE IN THEIR DAY -~ "I WAS A FUGITIVE FROM A 
CHAIN GANG;"" "CASABLANCA;" "CONFESSIONS OF A NAZI SPY" -- 

FOR EXAMPLE -- BUT SUCCESS FOR HAL WALLIS LIES IN HOW WELL 
THE FILM DOES AT THE BOX OFFICE, THE ONLY MEASUREMENT OF HOW 
MANY PEOPLE CHOOSE TO SEE THE FILM. MISTER WALLIS HAS ALSO 


PURSUED AN UNYIELDING PRINCIPLE OF AUTONOMY, 


SPECIAL FEATURE NO, 3-1039 PAGE 3 
ACADEMY SPECIAL #1 -- THE PRODUCEF: HAL WALLIS 


TAPE: CUT THREE -- WALLIS 


"WELL I THINK AN INDEPENDENT PRODUCER, TO BE INDEPENDENT AND 
TO REACH THE POINT WHERE YOU HAVE AUTONOMY, HAS TO BE THE 
FINAL SAY. YOU HAVE TO HAVE THE FINAL CUT ON A PICTURE, AND 
IF THERE ARE ANY DIFFERENCES YOU TALK THEM OUT RATIONALLY 
AND IF YOUR DIRECTOR OR WRITER OR STAR HAS A POINT OF VIEW 
YOU LISTEN TO THEM AND, IN MANY CASES, YOU ACCEDE. THIS 
HAPPENED FREQUENTLY WITH PEOPLE WHO ARE MY VERY GOOD FRIENDS 
AND WHO HAVE REMAINED SO THROUGH THE YEARS, LIKE EDDIE 
CEDWARD G.) ROBINSON AND BETTE DAVIS AND PEOPLE OF THAT SORT. 
WE HAD DIFFERENCES OF OPINION, THEY WOULD COME TO ME, EXPLAIN 
THEIR POSITION, AND IF I THOUGHT THERE WAS MERIT IN IT I 
WOULD AGREE. IF NOT, MY DECISION WOULD HAVE TO PREVAIL." 


VOICE: HAL WALLIS THINKS THERE'S BEEN A DETERIORATION IN MOTION 
PICTURE-MAKING, IN THE SENSE THAT THE SHOCK VALUES OF 
VIOLENCE, NUDITY AND EARTHY LANGUAGE DOMINATE THE ENTERTAIN- 
MENT VALUE OF MANY MODERN FILMS. HE ACCEPTS THIS AS A 
CONDITION OF MODERN LIFE, BUT HE WOULD JUST AS SOON HAVE THE 
MOVIES SURMOUNT THE GRITTINESS OF LIFE, RATHER THAN REVEL 
IN IT. HIS OWN SUCCESSES, WHICH INCLUDE "BECKET" AND "ANNE 
OF THE THOUSAND DAYS", TELL HIM PEOPLE WOULD RATHER BE 
INSPIRED OR UPLIFTED BY THEIR MOVIE ENTERTAINMENT. AS HE 
NEARS EIGHTY, HE'S WORKING ON THREE PROJECTS AND IS LOOKING 
FOR ANOTHER LITERARY PROPERTY THAT COULD TAKE HIM ON LOCATION 
TO ENGLAND OR THE EUROPEAN CONTINENT. HE ENJOYS TAKING 
THE PERSONAL HAND IN A PICTURE -- BECAUSE ULTIMATELY, FOR 


HAL WALLIS, THAT'S THE MEANING OF BEING A PRODUCER. 
APE: CUT FOUR -- WALLIS 


"WHEN I MAKE A PICTURE, I PUT COMPLETE TIME IN. FOR EXAMPLE, 
THE LAST PICTURE WAS "ROOSTER COGBURN," WITH JOHN WAYNE AND 
CATHERINE HEPBURN. WE WERE IN OREGON FOR NINE WEEKS, SHOOTING 
ALL OVER THE PLACE. IT WAS A DIFFERENT LOCATION, BUT WE 

CAME IN UNDER BUDGET AND UNDER SCHEDULE. AND WHEN WE DO A 
PICTURE OF THAT SORT I'M ON THE SET EVERY DAY. I THINK YOU 
HAVE TO. I THINK WHEN YOU CALL YOURSELF A PRODUCER, YOU HAVE 


TAPE: 
CCONT ) 


VOICE: 
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TO PRODUCE. AND I THINK IN ORDER TO PRODUCE, IN ORDER TO 

SEE THINGS GOING RIGHT YOU HAVE TO BE THERE." 

SOME THOUGHTS ABOUT THE PRODUCER'S ROLE IN THE MOTION PICTURE 
INDUSTRY -- FROM A MAN WHO HAS BEEN THERE MORE THAN FIFTY 
YEARS FOR SOME TWO HUNDRED FILMS, HAL B. WALLIS. THIS HAS 
BEEN THE FIRST IN A SERIES OF SPECIAL REPORTS BASED ON 
CONVERSATIONS WITH PROMINENT AMERICAN FILM MAKERS, ON THE 
OCCASION OF THE FIFTIETH ANNIVERSARY OF "OSCAR," THE ANNUAL 


AWARD OF THE ACADEMY OF MOTION PICTURE ARTS AND SCIENCES. 


(NOTE: WALLIS CREDITS: IRVING G. THALBERG MEMORIAL AWARD 
1943. BEST PICTURE NOMINATION: THE ROSE TATTOO 1955; BECKET, 
1964; ANNE OF THE THOUSAND DAYS, 1969. 32 ACADEMY AWARDS 
WON BY INDIVIDUALS IN WALLIS FILMS. MAJOR FILMS: LITTLE 
CAESAR '30; THE STORY OF LOUIS PASTEUR 36; JEZEBEL 38; KINGS 
ROW 42; CASABLANCA 42; THE STRANGE LOVE OF MARTH IVERS 46; 

MY FRIEND IRMA 49; GUNFIGHT AT THE OK CORRAL 57; G.I. BLUES 
60; BECKET 64; BOEING-BOEING 65; THE SONS OF KATIE ELDER 65; 
FIVE CARD STUD 68; TRUE GRIT 69; ANNE OF THE THOUSAND DAYS 
70; MARY QUEEN OF SCOTS 72; BEQUEST TO THE NATION 73.) 
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